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Many players prefer to use the BkHom (trigger) when they reach second line G} and continue to use it throughout the upper register.
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Region 28 Middle School All-Valley Scales

(Must be played by memory)

French Horn
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Hornin F
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Articulation Exercises

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in "lifted” style. Four quarter-notes "lifted and
(tenuto). The sound of one The attack is the same as tenuto, short" (staccato). Separated
note "touches" the next note.  but the end of the note is tapered. and detached (half full value).
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Eighth-notes in connected style. Eighth-notes in lifted and short style.
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Eighth-note triplets in connected style. Eighth-note triplets in a detached style (bounced).
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Articulation Exercise on Concert F- use lower octave for a more comfortable playing range
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Long Tones

Concert F Descending
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Warm-Up Set 1

(T1)

Options 1,2, & 3 - fingerings indicated in parenthesis
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(T Open)

rs)

i
(T2-3)

[—

A g

g |

(T 1-2)

13"
(2}

T
1|
1
L
12

[—r i

[ o P

T
|
d

| BN Vi
1

(Open)

Option S - fingerings indicated in parenthesis
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Warm-UP Set 2

Options 1, 2, & 3 - fingerings indicated in parenthesis
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Option 4 - fingerings indicated in parenthesis
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Technical Exercises in the Key of F (Concert Bj)

Major Scale
1] — === h@:p_-m' = ]
] % — —
EEER R EEFIE -
‘--.-“-"'_""'-""—"_'1'-'
e e e
S EREEL i EEER
Natural Minor
o EEFEE EFIE E i
d = BC i E i R CE
Harmonic Minor
o = J Fev° ﬁadi#;l =

s —— -

P

i

e

Mini-Scale & Tonic Arpeggio

e e e

fi

%EE?JJinJJ
-___.__._.__—“

— =
33473393 339v°v33 33

Scale Pattern 1 *artcutations: | [T3) ()| {T7) 01 ST 700 0 500 ST 70 TR 0 J0 JD TR

— ——— e e S e A e e .
et o e f = o —— -
]  m— B Y I D
'S- —_’;-'H = ' = 4
3FFJFev g IF93S LR L $333 33# 3 3

W32HF




11

Scale Pattern 2*
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arr. J. Keltner

French Horns 1-3
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Hormm in F

Vela School Song (Eb)

[Composer]

=80
0|
(W14
— g Y Y Y
] 3 1
%ﬁ : ! ©
. =t O
g
9 |
L ¥ |
F 4 1 1 I
L T
— . [8 ]

Y
!
ol




Horn in F

Vela Fight Song

arr. Philippus
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ANOTHER ONE BITES THE DUST

Amanged by MICHAEL SWEENEY

Words and Music by JOHN DEACON
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Dirty Rock ,
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WE WILL ROCK YOU

Words and Music by BRIAN MAY

Aanged by MICHAEL SWEENEY
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