Name

Band

Eb Bar1 Saxophone




Eb Baritone Saxophone Fingering Chart
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Region 28 Middle School All-Valley Scales

(Must be played by memory)

Alto/Bari Saxophone

J=!20

COncertﬁC (A Major)
L
= " z =
e bt
Concert F (D Major)
, ol £ Pa, —
TR A _j F_Hl 1 } 'P! '?I — | |
= L o
Concert Bb (G Major)
. —
{ | | ._._r — —
e) ]
Concert Eb (C Major)
- = = - ——
i =1 :! i_ L_—J { !I ]
: i i .6.
Concert Ab (F Major) o Bl
o a2 P  FrFfre |
e SSsi=sr s
e
Concert Db (Bb Major)
1 ;} | " 7 £ r_F_- 1
%ﬁ P L = '
3] == E=m s =
Concert G (E Major) Y ot L Lo, |
T _F:P_ ]
P 1 T ] T
o = ' J
Chromatic J - g i
J : Y 1 1 g? '#F r ] ﬂ:
_'\53 P ! = _t#i = & z  ——
q : ] 'y‘; 4 | i T 1 | — |
_%n, ! — & o' h e —— v

59
10/4/08




Ban

@l Saxophone

0

[ % ]

[ W ]

¢

.

0

[ % ]

0

9

[ % ]

39

¢




Articulation Exercises

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in "lifted” style. Four quarter-notes "lifted and
(tenuto). The sound of one The attack is the same as tenuto, short" (staccato), Separated
note "touches" the next note. but the end of the note is tapered. and detached (half full value).
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Eighth-notes in connected style.

Eighth-notes in lifted and short style.
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Eighth-note triplets in a detached style (bounced).

Eighth-note triplets in connected style.
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Articulation Exercise on Concert F
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Long Tones

Concert F Descending
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Long Tone 2
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Long Tone 3

intervels of a major 2nd

intervals of @ minor 2nd
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Warm-Up Set 1

with brass)

i

ison "lip slur

Option 1 (un
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Option 2 (octave slur study with brass lip slur)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Ui Set 2

Option 1 (unison "lip slur" with brass)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Up Set 3

"lip slur" with brass)

Option 1 (unison
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Option 2 (octave slur study with brass lip slur)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Option 1 (unison "lip sltur" with brass)

Warm-Up Set 4

[TT] 1T ——— Hil T ———— =)
| B
] )
altl )
Ml 1] l@._.- alll ..|~
ol
|8 L \ mg
'y N\ m.
il | UL 2
sl SSENY.) m
2 )
| 138 11k m
= H )
|1 T i mv
m,
ol L Milﬂ ol w__ -
vl 5 m
I =
- il Tl T = mv
TR il 2 B
3 \ 2 =
“ N = m
HTh
° = 4L 2 Mu
] ~
8 -
.“..-- ] [ m mv
T = Exgy boc]
) o ||
M 3 o v
9 2 ) iy ..m
- P, —
|D[|.|l o ..Wl b Bsax o m
£ =P \ i T ¥
» T~ e = E
ol o) T~ [ @
— = 8 =
“ P. =~ 8
® Lo
| 118 - @il L] =
8
..M TN wuuu r.mr m
Al X \ -
o N s -
2 E
- fi.9 1 L o <
8 S | b T (=
= n Ly % = ﬁ
e 8, N e e 3,
) S e T T S

W32XR

oo pinteeh

=

jo_ale

1

i

o
4

10

pte 2 e,

—

p o P L P e,

O



10
Technical Exercises in the Key of G (Concert B})

Major Scale
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Scale Pattern 2*
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Interval Study

Chord Study 1*
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Chord Study 2 - articulations:
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Bari
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Saxophone
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Eb instruments

- The Hey Song_. ..

Baritone Saxophone
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Baritone Sax.

Vela School Song (Eb)
[Compose]
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Baritone Sax.

Vela Fight Song

arr. Philippus
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ANOTHER ONE BITES THE DUST

2

Wordz and Music by JOHN DEACON
Aranged by MICHAEL SWEENEY

E} BARITONE SAX

Dirty Rock
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WE WILL ROCK YOU

Words and Muric by BRIAN may
ATanged by MICHAEL SWEENEY
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